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THE MOTIF

                                                 

NB: I will refer to the right hand of the opening 14 bars as 'the melody' for my analysis below.

Uses and developments of the motif within the melody 

• bar 2: the initial statement of the motif

• bar 5: intervallic compression between notes 2 - 4 of the inverted motif

• bar 8-9 beat 1: the motif retains its initial contour with ornamentation interpolated on bar           

           8 beat 4

Further development of the motif in the Adagio

• bar 16, 'soprano line' : a chromatic inversion with a slight rhythmic change

• bar 17, 'tenor line' : transposed down a compound minor third

• bar 18, 'soprano line' makes altered reference to the original motive

• bars 24 - 32: This section makes use of the overtones of the Db augmented triad ( A, B, C,             

           D, Db, E, F, G, Ab ) referring back to the opening inverted Db augmented chord. Note that       

            in places I have used the enharmonic equivalents of some of the overtones. 

• bars 27 - 29: there is a prolation canon in octaves using the melody and, by extension, the         

            motif

• bars 33 - 46: the melody undergoes a chromatic inversion about the pitch axis A and is            

  reharmonized

Development of the motif in the Allegro

• bars 48, beats 3-4, both hands: the motif undergoes rhythmic diminution with the crotchets         

            becoming triplet quavers and is played in compound octaves

• bars 49, 52 and 56: I use of the overtones in the Db augmented triad to create the harmony

• bars 60 - 63, right hand: two versions of the melody are being played simultaneously

• bars 72 - 77, right hand: the motif rises by a major third and the rhythm of the motif              

  changes every two bars

• bar 78, beats 1-3 and bar 86 beats 4-5, right hand: the motif is played in octaves, undergoes        

            intervallic expansion and the first three notes undergo rhythmic diminution.

• bar 81, beat 3 - bar 83 and bar 85, beat 2 - bar 86, beat 1, right hand: the motif is played in             

  major seconds

• bar 92, right hand: the closing statement of the motif
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