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- NO TE S - Not a bad start to a major work! To keep it simple, I am

compiling my comments into a page or two for simplicity. It was my goal to treat this work with an outside

opinion of the same caliber I would with my peers.

There are a satisfying and poetic feeling when you write a piece of music depicting your home. Even
as a listener, you can feel the sense of pride you have put into your work, and it is admirable to experience. I

wish you the best of luck in getting it performed, and in saying that, there are a few things I have to say.

As of late March 2026, I have been jumping between various scores on YCF and reviewing a few

works. This said, I have noticed a recent trend between new users: playback versus practicality.

In your work, Philly, it is noticeably clear when you have written something intending for the
playback versus how a performer would read/ interpret it. On the first page, we see a crescendo from
Pianissimo to Pianissimo. This is confusing information on the surface level. How can we crescendo to the

same volume? In this case, it seems correct to assume that you did it for playback versus literal performance.

It is understandable that you will manipulate a computer to provide the results you hear in your head.
However, if you wish to do this, consider making two scores: one for playback and one for performance. With
this said, I do not mean to double down on this point. You can review my annotations for the various points in

which we see it become confusing.

Moving on, I wish to talk about the overall score layout. I think the page size is still too small or there
are simply too many staves for the work. You can consolidate certain instruments into a single staff (i.e. Flutes
1 & 2, Trumpets 1 & 2, etc.). This will help ensure everything can stay on a single page without being cut off
at the bottom as we saw on page 9. Just double check your page size, margins and staff size. Tabloid size

paper, 117x17”, is very common for large orchestras.

MUSIC:

With the literal music, I think the main critique is that it feels very still for such a large ensemble thus
far. Since it is the first movement, that can be just for this one, and we can see more activity for later
movements. Focusing on this opening, however, it does make me want to ask are all the instruments
necessary? For some parts, they have what seems to be a page or two of just rests. While it is not a bad thing,

it is room for discussion at a later date.



Continuing on, to address the stillness of the work, I would recommend adding some texture or
moving gestures in the accompaniment lines. It doesn’t have to be a concerto-like accompaniment, but a
simple pulsing of the harmony or oscillation of the harmony can be a good way to move the piece forward.
Without the percussion or some type of instrument to help keep the pulse going, it will feel hard for even

professional musicians to keep the sense of beat internalized with so many notes or measures of long tones.

It is no secret that not everybody watches the conductor and even the risk can mean someone will get
lost and possibly ruin the effect of the work. To amend this, one way is to add something in the texture to help

the pulse stay moving forward, especially in moments like page 3.

Another comment is your implication of Contrabassoon and Bass Trombone. You make a quick note
in the score for contrabassoon to be sounding, but you make the notation small, which conveys that it is
suggestive versus literal; as if the contrabassoon could be playing there. If they are playing there, please keep

the noteheads large/ normal sized.

To add, if we move to the string family, two main points: layout and multiple notes. One large
ensemble scores, you MUST add the tempo information above the string section. It is expected in the
professional scene currently. With multiple notes for any string instrument, you must specify the difference
between Divisi (meaning divide between players) or double stops (to play across multiple strings). If you DO
NOT specify Divisi, it tells a string player to play all 2-4 notes together across multiple strings. In moments I

have specified on page four for example, you have written something a singular string player cannot play.

The literal makeup of the instrument does not allow for those cluster chords to be played. Lastly, with
writing multiple notes, it is worse for the Double Basses. Bass strings are very large and in basic terms, you

cannot treat double stops like you would a violin.

To end, overall, it is a nice work to listen to. You created a very welcoming sense of imagination. I felt
myself imagining a fog in the morning just after waking up and looking over the city from a hill. The brass
conveyed cars or traffic in my head too! I hope these annotations serve you well as [ am eager to see what you

can do with the rest of the suite. Keep it up!




