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Bb Tot. 1 - In my opinion, this is not effective. While you have some sustaining —-— -
pt. motion, it will sound too blockish. How? Because the entire ensemble
is moving in a similar fashion. Instead of just dropping out an
instrument in the run, have the lower instruments hold a pitch in the
written harmony. The trombone and French Horns are perfect for
Bb Tpt. 2 sustaining the dominant harmony. = L
D)
This way, you will have a balance of activity and sustainment. Whole st 7
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21 Again, I do not think this is efective. Looking at the next pages, I can already tell this will sound blockish, as in each few measures
FL1 sounds like individual sections written down as you were thinking about without a real sense of direction. Looking ahead, you’ll see
’ a mix of thin and thick textures every few bars. On paper, this doesn’t seem like a natural build up of a motif.
Who is meant to do what on this page? I see Trumpet 1 and Clarinet 1 have the melody, but why is the rest of the ensemble moving
as one unit? It will sound thin because even though a lot of instruments are playing, only 3 ideas are happening.
FL
® Why not change the pairing of the accomapniment. Not everyone needs to play eighth notes. Instead, they can play quarter notes on
each beat or half notes for sustaining the harmony longer. Just as the piano is one instrument, the orchestra is also one instrument,
albeit, with multiple parts. However, in the orchestra, you have Soprano, Alto, Tenor, Bass... just like the range of a piano. You can
Ob. make parallels with each other and figure out who is best suited for melodic or accompanying gestures.
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Bs Tpt. 1 ﬁ This is another moment where it’ll prove ineffective. So far, in this entire melodic section, you often drop out
instruments after one or two measures of playing. It begs the question “Why have them play at all?”
Especially if they only pop in and out a few times. More specifically in this case, the strings and low brass.
Bb Tpt. 2 ﬁ What keeps the sense of longevity is when instruments conclude their gestures. You do not always need to use
J all the instruments, however, be clear in their role when you use them.
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