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Theme	for	Keyfire	Helicon
Pachelbel's	Keygen	-	Ascent	to	Elevation	100
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Pachelbel's	composition	is	public	domain.	Original	solo-piano	escalation	(c)	2026	John	Shedletsky
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Pachelbel's	composition	is	public	domain.	Original	solo-piano	escalation	(c)	2026	John	Shedletsky
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Exchange	roles	by	recursively	shortening	fragments;	preserve	one	continuous	melody.
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Pachelbel's	composition	is	public	domain.	Original	solo-piano	escalation	(c)	2026	John	Shedletsky
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ELEVATION	80	-	OVERCLOCK
Project	the	recursively	migrating	voice	within	each	chord.
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Pachelbel's	composition	is	public	domain.	Original	solo-piano	escalation	(c)	2026	John	Shedletsky
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Pachelbel's	composition	is	public	domain.	Original	solo-piano	escalation	(c)	2026	John	Shedletsky
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Pachelbel's	composition	is	public	domain.	Original	solo-piano	escalation	(c)	2026	John	Shedletsky
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TEMPORAL	ADDRESS	SPACE
One	line,	hocketed	between	the	hands;	pedal	through	each	harmonic	field.

Let	the	storm	dissolve	into	accumulated	resonance.




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Pachelbel's	composition	is	public	domain.	Original	solo-piano	escalation	(c)	2026	John	Shedletsky
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CLOCK	RECOVERY
DESYNCHRONIZATION
Release	the	resonance	halfway	through	the	bar;	the	hands'	clocks	begin	to	diverge.

EVENT	HORIZON	-	BASE	CASE
The	opening	subject,	remembered	in	slow	motion.








8

Pachelbel's	composition	is	public	domain.	Original	solo-piano	escalation	(c)	2026	John	Shedletsky
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

 





 

 

   

  

 



   

   



























































 
































































Allow	the	two	harmonic	states	to	collide;	do	not	reconcile	them.
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





111

108

106





  



 



 



 



  

 

 

 

 

 

     

 

     

         



      

       

 



























































 








RECONVERGENCE
Shared	rubato;	force	the	final	chord	exactly	back	onto	the	grid.

STACK	TRACE
GHOST	IN	THE	LEFT	HAND


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