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— About the Piece:

This piece has three movements: “La soie,” “Le ciel,” and “Le soir.”
Each movement is based on a stanza from the original poem.

I - La soie (The silk)

“Donc, ce sera par un clair jour d'été
Le grand soleil, complice de ma joie,
Fera, parmi le satin et la soie,
Plus belle encor votre chére beauté;”

This movement is structured with barbershop harmony.
For the most part, the melody is in the second part.

The first should be used to color the melody, and must be
quieter; as to not overpower it.

Likewise, each voice should blend together, coloring
the melody and sounding like one instrument.

The movement should also flow, it must not be played too slowly.

II - Le ciel (The Sky)

“Le ciel tout bleu, comme une haute tente,
Frissonnera somptueux a longs plis
Sur nos deux fronts qu'auront palis
L'émotion du bonheur et I'attente;”

This movement, even when fortissimo, should be played fairly lightly.
It is meant to sound joyful, like a clear blue sky in the summer.

The trio must not drag. It should be played simply, in contrast
to the dense opening strains, but it cannot slow down.

In the third and fourth parts, some notes are marked with “=<7”,
a tenuto staccato. These notes should be longer than staccato,
yet still separated. They should also be given slight emphasis.



III - Le soir (The evening)

“Et quand Ie soir viendra, I'air sera doux
Qui se jouera, caressant, dans vos voiles,
Et les regards paisibles des étoiles
Bienveillamment souriront aux époux.”

This movement should be played with a sense of quiet finality,
like the sun setting on a beautiful day.

The tempo should breathe.

It follows the third part as it phrases the melody, poco recitativo.
However, for mm. 17-28, the melody is carried throughout

the entire ensemble, so the tempo should be a little more rigid,
and the chords more evenly balanced between the voices.

Measures 25-28 are an echo of the previous phrase.
They should be played full in tone, yet extremely softly,
like a whisper.

Duration: ca. 6:10
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