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-I-
(symphony no.1)

prepares the upcoming C n

2nd motif repeated

uses part of main theme 

a "sequence" using the main theme, to move to a new area

gradually "opening" intervals
that return to the initial "key" of C

reprise of main theme, but notice the
rhythm is "tightened"

   this was a 
"cadence in the tonic"

the main theme which has an "opening element" that is repeated, establishing "C" as the key

descending 6ths
will figure prominantly

since I used a triplet 
in the reprise, it needs
to appear a few times
for consistancy


